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The main sense of our proposal is to realise an event with the inhabitants of the city.
This event consists in an artistic act based essentially on the quality of presence.
This act of presence is realised on the Central City square. It gives the community the
opportunity to represent itself in a symbolic level as well as in a real bodyness.
These Civil Creations are accomplished by the people living in the City with all its diver-
sity of ages, cultural backgrounds and social levels…They offer a mean for the human
being of nowadays to share with the others a deep state of mind as well as a deep fee-
ling.
Thus, each participant may find him or herself bringing a moment of art and spirituali-
ty among the confusion of our world.

The following specific project takes its place within the general concept of the Civil
Creations and is called  "Ocean City" .
After six previous Civil Creations and stimulated by the encouragement to develop
them more largely, we decided to make a new step at the European level. Our goal is
to contribute to the European awarenes by the realisation of a Civil Creation t in three
cities,  two western and one eastern .
Looking at this project, one has to keep in mind that are equally important the prepa-
ration of the inhabitants (workshops and lectures) and the event in itself as well as the
party given after."



Civil Creations

The cultural and social import ance of the
Civil Creations is to give each citizen - whatever
their age, their social background, their activity -
the opportunity to be part of the process of re-crea-
ting the Community on both a symbolic and conc -
rete level.

The symbolic level : consists of gathering a great
diversity of citizens and to allow them to meet each
other through words and through movements.
Therefore, each Civil Creation is explored in all the
aspects of its plurality during each preparatory ses-
sion. 

The concrete level : consists of performing a com-
mon Act in the heart of the City. This Act has to
represent a possible use of oneself, of others and of
the environment. Thus, the physical reality embo-
dies and renews the “social body.”

The participants, whoever they are, will be consis-
dered as "inhabitants of the City": students, wor-
kers, senior citizens. As they probably will not be
able to answer to the requirements of formal excel -
lency , they will have to get involved and to answer
to the requirement of quality of investment . 

Man and City 
considered as 
indissociable 

art works 

Photo Guignard Perret

« The ritual is the organ of the la coexistence. Therefore, our society breaks down the rituals. (...) We ‘ll
need to find out a substitut.  And I believe culture has to provide it.. » Boris Cyrulnik (*)

The concept of Civil Creations consists of an artistic act founded on the quality of pre-
sence of the actors. This act, produced on the urban scene, becomes a civilien act.
The Civil Creations have emerged since 5 years from these gatherings formed by a
great variety of people :

- Sous le Ciel Exactement ,  Lyon, June and September 2000
- Rituel T emps , Lyon, June 2001, recreation  St-Etienne, June 2002
- La Traversée , Lyon, June 2002, recreation June and September 2003
- Les Orants , Lyon, November 2003
- Ombres Portées , Lyon, juin 2005
- Des Corps des V illes , Lyon, Création june 2006
- Océan Cité , Lyon and 3 other European cities, creation 2007.

(*) Le Nouvel Observateur - May 2002
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A - Global Description of the event

During four hours, 300 to 500 persons,During four hours, 300 to 500 persons, spread out over central City squares of each cityspread out over central City squares of each city, carry, carry
out a “vibrating immobility”.out a “vibrating immobility”.

Every thirty minutes , a group of thirty persons occupies the space. Groups take over from the pre-
vious one continuously after half an hour. This has to be performed during four hours. It should be done
on saturdays from 15  to 19. 

Alternatively 10’ contemporary musical creations and three different 10’ soundscapes of the natural
sound of the Ocean will be broadcasted in the heart of the City.

Three European composers have to create three pieces inspired by the sounds of the Ocean and of
the City. They are already selected : 1 french, 1 english and 1 polish.  An invisible polyphonic diffusion
will be broadcasted from the square’s different surounding façades.
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Purpose... Ocean City
Civil Creation 2007

By their stillness, the standing
performers are signals that
direct the attention of the
audience to an environment of
sounds.

At each musical shift (every ten minutes) the performers oscillate on their vertical axis during a minute or
so. This gentle swinging is highly perceptible and spectacular when accomplished by a whole group. It
underlies the vibrant quality of this assembly listening to itself and to the world echoing the sound shifts.
At each relay, the person leaving gives to thecoming one a touch, rooting her gently on the ground.
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Musical and choregraphic phases :
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“Ocean City” draws attention to the poetry of the
simple. 
This simplicity makes a wave of the mystery of our
living being in the world and the timelessness in
contrast with the turbulences of the city.

The dance of immobility

The will to immobilise someone in the flow of time means to make he/she accessible to another
way of being.

It means to consider things in a completely different way. The Mexican yaquis medecine men call
this act “to stop the world”. Others, like John Cage, consider “once one listens to there is music”.

Steve Paxton, one of the postmodern American dance masters says : “This is to perform the little
dance”. It means to live a mobil stability rather than being restricted to an instable immobility.
To be still is to feel for ourselves all the possibility of movements vibrating within us, it is to keep
up.

The stillness of the “vibrating immobility” is a way to feel one’s knowledge. To share this act trans-
forms the anonymous public space through a work of art co-created by each of us.

B - Meaning of the event

This project has its origine in an happening which took place in June
2000 with 30 persons, during an half an hour standing. 
The feedback right after was extremely positive and, thus, initiated the

Ocean City project.
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C - Implementation of the event

1 - 1 - The Cultural p artners in charge of the inhabit ants’ particip ation :

a) Cultural structures

Supported in their plans by the Company Pierre Deloche, the various cultural institutions have to deeply
anchor this project in order to be able to involve the greatest number of inhabitants .
They will work with the artistic team responsible of the preparation of the participants. This team co -directed
by Pierre Deloche and a local assistant will be composed by dancers and possibly by taichi or yoga teachers.
Fifteen workshops will be held in five different places and neighbourhoods : cultural or social centers, universi-
ty amphitheatres, City halls and more intimate places like dance or taichi studios.

They must be offered at different days, in the evening, for the convenience of a great  variety of people. They will
take place during the three weeks preceeding the event.

To suscribe for the event, each participant will be asked to follow at least one workshop. Of course, everyone will
be invited to come as many times as he or she wishes, each session being slightly different from another and
complementar as well.

b) The artistic team and the preparation of the participants

Supervised by Pierre Deloche and the local dancer co-reponsible for his/her team, the preparations will be
thought to provide the numerous  participants (between three to to five hundreds) of the standing with all sorts
of inner tools available to live a rich experience :

A speach time will occur first, in order to present the  meaning of the event and to welcome each new  partici-
pant asking for his or her personal interpretation and expectations.

Then, will be provided a time for the bodies to enter in a fluent circulation in space, to get rid of parasital ten-
sions and to stimulate pleasure and awareness.

Then, during an immobility phase, people will be invited to feel supported by the ground, to feel their spine  merge
from gravity and be held by the sky, to let their peripherical sight open,  their back widden, their breathing
expand....The oscillation along the vertical axis will be prepared, as well as the occupation of the square and how
to accomplish the relay. 
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2 - Musical p artners

a) The musical centers for research and creation in Europe :

Pierre Deloche selected, in collaboration with GRAME, the National Center for Contemporary Musical
Researches based in Lyon, four composers.
Jonty Harrison from Birmingham, Magdalena Duglotz form Krakow, James Giroudon and Bernard Fort from
Lyon. 
Grame and GMVL (Groupe des Musiques Vivantes de Lyon) will be responsible for the musical installation

and assure the good proceding for the entire broadcasting .

b) The composers :

- Bernard Fort will merely have in charge to organise the unrrolling of the waves which will get across the squa-
res, passing by several speakers (which are thought to be 8)

- the three others compositions will be inspired by the Ocean and the City in order to get a unity among the
diversity. According to this cue each composer should feel absolutely free in his or her creativity regarding the
composition and the musical material he or she wants to use.

Each composition will last 10 minutes  - as precise as possible - and will respect the philosophy of the Civil
Creations. 

The listening of the music should allow a state of well being for the people who accomplish the standing on
the square and work on an opening state of body and mind.

The compositions must be conceived for 8 speakers. These speakers will be placed al around the
actors and, if possible, all around the audience as well.
Composers will have to deliver their compositions on 8 files mono 44,1 k and 16 bit s, each one of a
same duration.
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D -   Cultural interest for the partners 

1 - Realise an artistitic, cultural and citizen event at the scale of the City.

2 - Involve numerous participants with various backgrounds and coming from different social groups.

3 - Create and/or enrich the networks involved in street art.

4 - Make a new step in such a transversal experience - art/ culture/ citizenship - or confront and comfort 
those allready done. 

5 - Work closely with the local artists co-responsible of the preparations of the participants.  Collaborate with
the tecnician in charge of the broadcasting of the music.

6 - Think up and realise all the following elements.

-  Facilitate the access  to the event : how to communicate the project to the inhabitants by adjus
ting “the call to participate” to the specific cities.
- Organize interactive lectures about the different aspects contained in the Civil Creations,      

select and invite : philosophers, sociologists, ethnologists, artists...
- Think up and settle work out a party offered the following day (Sunday) in acordance with the local
artistic team  allowing them to show their own usual work.       
- Realise photographs, videos and written testemonies....

La Compagnie Pierre Deloche - Civil Creation 2007 “Ocean City” 6



E - Contribution to the construction of the European identity 

Circulation of the work:

A photographic inst allation will be set up in each square where the event is taking place.
6 Kakémonos held in two different locations of the square will represent the two other cities.
The video will show  the other people of the city partners realising the standing in the square of their
city.
Even in the city, where the première takes place, all the cities partners will be presented. 
In fact, for the premiere in Lyon where the event would not have been realized yet , a photograph sho-
wing a group of people acting a standing during a preparatory session set up a few months earlier will
be done.
These pictures, by their immediate perception, will provide the " Ocean City, a Civil Creation “ its
highest degree of universality and will enhance the European identity.       

The Cie Pierre Deloche web-site with a forum allowing exchanges among the participants of many dif-
ferent countries will be updated to :

- facilitate circulation of the information before, during and after the event. 
- stimulate the desire to belong to the project and to the European community.
- allow to share feelings between people ready to participate,  having participated before and people
willing to participate.
It will offer everyone the opportunity to express his/her thoughts for the benefit of all on the web site.
- Give different links concerning philosophical, sociological, ethnological, etc..., involved in such issues
- Encourage people to come to the lectures argumented by eminent thinkers in their own city. 

Circulation of the artist s : 
Three dancers from London and three from Krakow will be invited to the workshops in Lyon to be trained
by Pierre Deloche and his team. They will participate in the Premiere in Lyon.

Circulation of the traces : 
Tools of communication around the event such as : photographs, videos and written testemonies recor-
ded on DVD and on a special book would be put forward.
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F - Spiritual Dimensions of the Civil Creations
and particularly of Ocean City 2007

A - Civil Creations provide good opportunities to offer the man or woman of today the opportunity to accom-
plish an artistic and spiritual act.
They allow everyone to signify his high and deep belonging to the community.

Everyone one is free to interpret on his own these contemporary rituals and has the opportunity to express
himself in the meeting sessions.

This way of proceeding is essential to enable each participant to take for him what he is performing. It enri-
ches the interpretation of others and avoids dogmatic enclosures.

Like every real ritual, what is going on must be achieved, must be felt in one's flesh, heart and mind. Thus,
we take a special care to ensure that everyone feels the sense of what he/she is performing. This supposes
to create a real listening to his proper body as well as to others, through the space and through the touch.

This collective praxis allows the social community to be real and alive.

From what is given, the audience, the witnesses, are able to truly receive what they watch.

B- About Ocean City , two characteristics emerge : the listening and the waiting.

The waiting :

" The waiting is not a choice among others but a dimension of consciousness "
Jean-Claude Guillebaud .”Le goût de l’avenir” ed. Seuil

If we do want something to happen, we have to make space for it.
For a spiritual dimension to occur, material and intentional conditions must be created.
For a full to arise, emptiness has to be set.
.
" The present of the future is the waiting " says Saint Augustin.

Immobility is a way to go back to interiority, it's some kind of resistance to the extreme waste of activism in
which we are trapped.  An activism which deprives us of our faculty of distanciation.

Sharing immobility generates a community able to take a break in the rush of its development. A communi-
ty able to remove, during a symbolic time, from the never ending consumption which affects it.  A communi-
ty able to consider itself without judgments freeing itself from cleavages and clichés.

The "vibrating immobility" of Ocean City must be  a “keep awake” rather than a status quo.
A “keep awake” together which means to signify this time of latency period, of necessary meditation in order
to accomplish a new move forward in the course of History. It will nurrish the imagination to get out of the
disenchantment wich overcomes the world in our times.
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The Listening :

" Silence is both the condition and the metafora of the  minimal interiority which defines the humanity of the
man ". Jean Claude Guillebaud

To hear, one has to listen. In order to listen ones has to be silent.
To create silence, it is better to stop moving. 
To think the unthought of nowadays, one has ro make a stop.

Listen to the music of timelessness trends one's ear beyond city noises. Ocean City music, emerges from
the sea and from contemporary compositions and allows this understanding of timelessness in the bosom
of our daily life.

Ocean City offers a way to break the social hullabaloo and gives a chance to another societal music to be
heard.

Ocean City is a project about verticality of human beings inside the horizontality of the town.

Let's open the sight, let it see.
Let's open the ears, let them hear.
Let's open the mind, let it think.
Let’s cross the immediate temporality; let’s cross the times.

Audacity, Odyssey of the thought, of the imagination, of the feeling.
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Grame, national center of music creation

Grame was set up in 1982 by Pierre-Alain Jaffrennou and James Giroudon, and in 1996 it was
certified as a "Centre National de Création Musicale". Its mission is to promote the conception,
production and distribution of new works, to contribute to the development of scientific and
musical research, and to construct vital bridges between creative artists and the public.

Grame organises its different tasks round a number of axes:
- creation, production and distribution, notably in the field of mixed musics, with compo-

sers in residence;
- scientific research on computer-assisted composition;
- wide-ranging educational activities.

Since 1992, each March, Grame has been presenting “Musiques en Scène” , a multidiscipli-
nary showcase for musical creation. It became a biennial in 2002. And there are also the
“Journées Grame” , in the inter-biennial years.
With a research laboratory, two studios for composition, and a team of composers and associa-
ted performers, along with its guest composers, Grame produces some twenty world premieres
each season: mixed works, musical theatre, public events and audio installations.
International projects in the domains of creation, research and education are regularly organi-
sed in collaboration with partners in other parts of Europe, North America and China, and in the
general framework of programmes supported by the European Commission.
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La comp agnie Pierre Deloche receive the support from:
Ville de Lyon ; le Conseil Général du Rhône ; Conseil Régional Rhône-Alpes ; DRAC Rhône-
Alpes ; Politique de la Ville ; Ministère de l’éducation Nationale et Jeunesse et Sports ; Ministère
du travail, Caisse des Dépôts et Consignations; Crédit Coopératif ; Caisse d’Epargne

La comp agnie has also received the support from :
Villes de Pierre Benite ; Montauban ; Saint-Etienne ; Conseil Général du Tarn et Garonne ;
Conseil Régional Midi-Pyrénées ; FASILD National ; le Secrétariat à la Culture du Portugal ; le
Ministère des Affaires Etrangères ; la Fondation Gulbenkian, Portugal ; le Fondation Lamotte,
Lyon.



The Comp agnie Pierre Deloche’ s Creations

the choreograph 

Creations for theaters - 1980 to 1997
Many solos in New York spaces - 1980 to 1983.
Dancings Sounds T our : Paris, Toulouse, Lyon, Genève.
Trio (1984) : “Off” programmation for the first Biennale de la Danse in Lyon.
Kaskadanse (1985) , with Cie Traction Avant, Maison du Peuple, Vénissieux.
Lilax (1986) : corealization Maison de la Danse, Lyon.
Oud et Silex (1987) , Montauban’s festival.
Le Chant de la T erre (1988) , Cour des Loges, Lyon.
Dans le Vert de La Nuit (1988), coproduction Maison de la Danse, Feyzin Cultural Center & Grame.
La Rencontre ét ait fat ale (1989), coproduction Bollène’s festival & the Lyon Percussions Claviers.
Arrière-Pays (1990) , coproduction Théâtre de Vienne.
Tej’Alem (1992) , coproduction International Festival Fondation Gulbenkian, Lisbon
Campos (1993) , a 5 years tour with the Portuguese vocal group «The voices of the Alentejo”.
Corne de Muse (1994) , coproduction Le Luminier de Chassieu, music: Jean Blanchard.
Matière Solaire (1995) , coproduction Le Luminier de Chassieu & Pierre-Bénite Cultural Center.
Cas de Figure I et II (1996/1997) , coproduction Pierre-Bénite Cultural Center.

Civil Creations
Sous le Ciel Exactement : June and September 2000 – 140 participants, place des Terreaux, Lyon. Musical crea-
tion: André Serre Milan.
Rituel T emps : June 2001, 22 duos, place des Terreaux, Lyon. Re-creation in Saint-Etienne in May 2002, City Hall
square. Musical creation : Jean Andréo.
La Traversée : June 2002, 200 participants (160 walkers and 40 musicians), place des Terreaux, Lyon. Re-creation
in June and September 2003 in Lyon with 200 participants. Musical creation Pierre-Alain Jaffrennou -
Les Orant s : November 2003, 24 duets, Subsistances Grand Courtyard, Lyon.
Ombres Portées : June 2005, in June, place des Terreaux, Lyon. Musical creation Fabrice Junger.

Défilés - Biennale Internationale de la Danse
Macadam Mirò (1996), Le Silence de la Mer (1998) with deaf participants, Le Nuage de Lumière (2000), Encore
Accord (2002) with blind participants. La richesse est dans la différence (2004) with disabled people.

Others creations under the sky
Places : 1998 and 1999, choreography for 6 dancers and 6 trompets, tour on 12 squares of Lyon and the Rhône
Departement.
Mise en jeu : 2001, choreography for 6 dancers and 5 musicians, with Tracas d’Affaires Cie, tour with the Saisons
Culturelles du Rhône.
Mise en fête : choreography for 5 dancers and 5 musicians, with Tracas d’Affaires Cie, tour with Saisons Culturelles
du Rhône.

Firms event s
Habiter différemment l’Usine (1997) : photo-choreographic realization with Jean-Louis Gonterre, production Ato
Fina Elf Pierre-Bénite. GoldenTop Com National Trophée in 1999.
Esprit de Corp s (2001) : for Boiron–Rhône.

Pierre Deloche first learnt listening and dancing with MerceCunningham and John
Cage. He was granted a scholarship by the Ministère des Affaires Etrangères
(French Foreign Office) from 1980 to 1982 to study and create in the USA. He was
awarded the “Prix Médicis” in 1983 for his solo Dancing Sounds.

On his return to France in 1984, he created his own Company and choreographed
several works - such as Lilax, Arrière-Pays, Campos, Corne de Muse, Matière
Solaire - giving more than 300 performances on tour in France and
abroad.

In 1997, after several years studying psychology, the Alexander Technic and Body
Mind Centering, he re-oriented his approach : an intense work with different han-
dicaps and the invention of the Civil Creations.
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